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1 The Winds Of Change

2 Waves

3 Portishead Radio

4 Mona

5 Congal Reel

6 Buenos Dias, Capitan

7 Lobsterissimus Bumbicissimus

8 Fishing For The Moon

9 Echo Foxtrot

10 Sierra Tango

11 Waiting For A Wave
Liner Notes by Mike Batt
If you want to drive to India with your wife, two kids, a piano and a secretary, don't choose a Winnebago. They aren't big enough. At least that's what I decided after much inspection of vehicles. I suppose if I had really wanted to crack it, a band tour bus would have been the obvious choice. However, on the way back from the Winnebago park, I picked up a copy of Yachting Monthly, completely on a whim. I wondered how much boats were. Obviously, that's a rather broad question, but in that magazine I saw a picture of a big yacht for sale. A few days later, details of the old girl, called Braemar, arrived in the post. She had been built in 1931, so in 1979 she was getting on for fifty years old. She had been used as a hospital ship during the war, and she was beautiful, with a funnel and everything.

I fell in love with her, and made an immediate offer which was accepted. I had never intended that this should be a “grand” trip. Driving to India isn't really grand, and this alternative idea of a journey around the world by sea was not supposed to be grand, either. However, buying a 40 metre ocean-going yacht isn't something you can do without a little grandeur creeping in. They just are grand things, yachts. I was never a sailor like my brothers. My brother Dick was the chief Olympic selector for the sailing at the last Olympics, but I'm a landlubber. I couldn't have taken a sailing boat around the World, - the manuscript paper would have fallen off the piano every time the captain shouted “Leigh-Ho!”. And if you buy a big bastard of a boat like Braemar, you have to run it properly. In this case that meant hiring a Captain, a Chief Engineer, an assistant engineer/ deckhand, another deckhand, a cook, and a stewardess. Braemar's big advantage over most other motor yachts was that she could do seven thousand miles at a stretch, she had such fuel capacity. She had the range to cross the Pacific from LA to Sydney without refuelling. The massive but necessary refit of Braemar - to make her strong enough for a circumnavigation of the globe - was done with loving care. I would spend days at a time supervising the work down at the yard on the Isle Of Wight, sleeping at night in a cruddy little room at the local pub.

I left the UK by plane to Holland on the last day of May, 1980. I wasn't around to see Braemar moved up to Ipswich for further work. I had recording work of my own to do before we could leave on the voyage. My third album for Epic Records. I was driven to Wisseloord Studios at Hilversum where, I would have only a few months to write and produce this album before the ship would arrive to pick me up for the journey across the Atlantic. While I was at Wisseloord, The Police came and made their album “Zenyatta Mondatta”. I got to know them quite well, and we would occasionally pop into each other's studio to see what was going on.

As for the subject for my third album, I toyed with an idea I'd had in mind for some years, - a musical description of the story of the Battle of Culloden; but eventually I decided to base the songs and pieces on what was uppermost in my mind - the sea. It might seem odd to write all those sea-songs before going off on the voyage, but part of a songwriter's mindset is to be imaginative. I knew what the sea was like - I'd even travelled to England from Monte Carlo via the Gulf of Lyons and the Bay of Biscay, bringing Braemar back from Monte Carlo to Cowes for the refit, through nasty storms and huge seas. I had been born in Southampton.

There were many reasons why the sea was in my veins even though I was not a competent sailor. I called the album “Waves”. It's got some good songs on it, but is rather too much of a hotchpotch of styles for me to be proud of it as a balanced and well-built album. I am nevertheless proud of it as something else, - a collection of work. Its form is flawed and I would have done it differently now. But that's what an album is, a snapshot of who you are, how you work, how you feel. I flew the rhythm section out from the UK but also used the Amsterdam Chamber Orchestra, - a session orchestra drawn from the famous Amsterdam Concertgebouw Orchestra. These were exciting times, and the sessions were eventful and memorable. It was the beginning of a new adventure which, like the sessions that preceded it, I would remember for the rest of my life.
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